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The word "model" comes from the Latin word "modelium", which means "measure, 

image, manner". Its original meaning was associated with the art of construction, and in 

almost all European languages it was used to denote an image or prototype, or a thing 

similar in some respect to another thing.  

This word “model” was used by the ancient Greek philosophers Democritus and 

Epicurus, and the Italian artist and scientist Leonardo da Vinci. This word became 

widespread in the social sciences over a hundred years ago.  

A model is often understood “as a mentally represented or materially realized system 

that displays or reproduces a complex of essential properties and parameters of an object 

and is capable of replacing it in the process of cognition.” In pedagogical science, the 

essential properties of models are described: – subjectivity of the model.  

Models are created by the subject (person) as a form of understanding the 

surrounding world: 

 – dual nature of the model. In the process of cognition, the model itself replaces the 

object, while retaining some important features for the researcher, and itself becomes the 

object of direct research;  

– transformability of the model. The possibility of transformation is the most 

fundamental, most informative aspect of the modeling method; 

– compactness of the model. There are multi-model constructions and multi-level 

models; from a complex model one can move on to particular models;  

– information content of the model as a means of cognition. Any model requires 

interpretation. In our case, we will consider the frame model that we applied in the 
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process of studying the dramatic work of Nikolai Kolyada at the Nizami TSPU The founder 

of frame technology was M. Minsky, a specialist in the field of artificial intelligence.  

According to the scientist’s concept, frame has several meanings: frame, skeleton, 

diagram, script, framework, frame, algorithm, model, etc. The content aspect of the frame 

model of teaching literature is empty windows (slots), which must be repeatedly recharged 

with information. Using a frame model, you can “compress,” structure and systematize 

information in the form of tables, matrices, etc. The frame is presented as a concept or as 

an ordered structure of educational material (structural-content aspect).  

The frame concept contains:  

serves to explain and 

predict it;  

 

 

-symbolic system (schematic, pictorial, abstract);  

 s a “semantic field”. 

 
Frame technology ensures clarity, imagery, and compactness of educational material. 

We present the functional orientation of frame technology as follows: 

 Methodical installation 

Let's look at the stages of working with a frame:  

1) offer students a certain scheme;  

2) carry out independent work with the text (search for the necessary information);  

3) fill the slots (slot – frame element; cell);  

4) analyze the work done (evaluation, comparison of information found, etc.);   

5) convey the meaning of the filled slot through symbolism (creative work of the 

students).  

Stage 1. Drawing up a diagram. Search for information on the topic “The “prodigal 

son” archetype in the dramaturgy of N. Kolyada.” Students associate this topic with the 

playwright’s iconic texts. The features of the artistic creative manner of Nikolai Kolyada’s 

dramaturgy are revealed: the continuation and development of traditions in Russian 

classical dramaturgy; the ability to express in stage words the changes taking place in the 

social life of a huge country. 

Stage 2. Filling slots (independent work of students). First slot (initial information): 

Information from students about the dramatic work of N. Kolyada. Second slot (recharging 

information): Students’ comprehension of the traditional “Parable of the Prodigal Son” and 

the use of the “Cultural Code” in the plays of N. Kolyada (“Slingshot”, “Oginsky’s 

Polonaise”, “Persian Lilac”). Third slot (recharging information): Violation of the plot of the 
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“cultural code” of Kolyada. In his plays, the playwright captures the artistic means of non-

return, the spiritual loss of the prodigal son, his misunderstanding of the meaning and 

value of life, and his inability to find his way home.  
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Stage 3. Analysis and synthesis stage. Students, systematizing the material, conclude 

that the parable of the prodigal son is transformed by N. Kolyada in order to reconstruct 

the value coordinates of the individual and society in post-Soviet Russia. After the collapse 

of the country, the collapse of the economy and the destruction of former beliefs, 

Russians, having lost their great and glorious fatherland, suddenly felt like homeless and 

helpless children. In the current circumstances, the problem of restoring the system of 

values and home has become especially significant. The playwright uses the motives and 

images of the biblical parable of the prodigal son, the essence of which is caring for the 

spiritual growth of a person. In his works, the playwright focuses his attention on the 

processes of spiritual death and resurrection of a person, conducting a “rite of passage” for 

his heroes and characters. The formation of an independent personality of a modern 

person, according to Kolyada, will become possible only if a person emerges from a state 

of spiritual immaturity, frees himself from dependence and subordination to various 

authorities, thereby gaining the ability to freely use his reason and feelings. Each new slot 

involves the use of methodological techniques: organizing vocabulary work, writing text in 

dialogue format, reading text “by role,” etc. Independent work of students involves 

compiling a glossary based on key words presented in the dramatic works of N. Kolyada.  

The use of the frame technology model in literature classes at a higher educational 

institution makes it possible to transform learning into self-study, develop the ability of 

students to select the main thing in the flow of information, find connections and structure 

the information received in the system. 

 

REFERENCES: 

 

1. Works by N. Kolyada, cit. From: Kolyada Nikolay [Electronic resource]. – URL: 

https://theatre-library.ru/authors/k/kolyada.  

2. Shcherbakova E.E., Mukhina T.G., Pleshkov A.V. Frame technology as a condition 

for the development of student creativity // Modern problems of science and education.– 

2016. – No. 6.; URL: https://science-education.ru/ru/article/view?id=25591 (access date: 

11/13/2023). 

3. Shokirovna, J. S. (2022). COMMUNICATIVE LANGUAGE TEACHING IS ONE OF 

SIGNIFICANT APPROACHES IN DEVELOPING LANGUAGE SKILLS. INTERNATIONAL JOURNAL 

OF SOCIAL SCIENCE & INTERDISCIPLINARY RESEARCH ISSN: 2277-3630 Impact factor: 

7.429, 11(04), 85-88. 

4. Abdurahmonovna, B. M. (2022). Identifying Various Forms Of Language Learning 

Activities In Teaching Language Skills. INTERNATIONAL JOURNAL OF SOCIAL SCIENCE & 

INTERDISCIPLINARY RESEARCH ISSN: 2277-3630 Impact factor: 7.429, 11(04), 76-79. 

5. Usmanovna, R. L. (2021). Status and trends of internet use in the education system 

of uzbekistan. Academicia Globe, 2(6), 102-105. 



International Multidisciplinary Research in Academic Science (IMRAS) 
Volume. 7, Issue 02, February (2024) 

70 
 

6. Sadikovna, M. M. (2021). THE ORIGIN OF PROVERBS AND SAYINGS. Academicia 

Globe: Inderscience Research, 2 (6), 106–110. 

7. Sadikovna, M. M. (2023). Features of literary translation. JOURNAL OF EDUCATION, 

ETHICS AND VALUE, 2(4), 80-83. 

8. Жабборова, Н. Х. (2021). Особенности применения мультимедийных 

технологий в образовании. Oriental renaissance: Innovative, educational, natural and 

social sciences, 1(9), 341-347. 

9. Ikromova, M. B. (2020). CHET TILI DARSLARIDA 

INNOVATSIONTEXNOLOGIYALARDAN FOYDALANISH. In Эффективность применения 

инновационных технологий и техники в сельском и водном хозяйстве (pp. 564-566). 

10. Ikromova, M. B. (2020). THE ROLE OF GAMES IN TEACHING ENGLISH IN PRIMARY 

CLASSES. In Эффективность применения инновационных технологий и техники в 

сельском и водном хозяйстве (pp. 563-564). 

11. Сариев, А. Б. (2020). ОКСЮМОРОН В ПОЭЗИИ М. ЛЕРМОНТОВА. В научный 

сборник вошли научные работы, посвященные широкому кругу современных 

проблем науки и образования, вопросов образовательных технологий 2020.-436 с., 

339. 

12. САРИЕВ, А. (2020). ПРИМЕНЕНИЕ ТЕХНОЛОГИЧЕСКОЙ МОДЕЛИ В УЧЕБНОМ 

ПРОЦЕССЕ. In Эффективность применения инновационных технологий и техники в 

сельском и водном хозяйстве (pp. 560-562). 

13. qizi Barnoyeva, S. U. (2023). RUS VA O ‘ZBEK POLISEMANTIK FITONIMLARINI 

LINGVOKULTUROLOGIK YO ‘NALISHDA O ‘RGANISH. “TRENDS OF MODERN SCIENCE AND 

PRACTICE”, 1(3), 74-78. 

 


