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Annotation: This article examines the poetic and aesthetic functions of personification in
English and Uzbek poetry. Personification is analyzed as an important expressive device that
attributes human qualities, emotions, actions, and abilities to inanimate objects, natural
phenomena, and abstract concepts. The study focuses on the role of personification in creating
vivid poetic imagery, expressing emotions, developing symbolic meanings, and conveying
philosophical ideas. Particular attention is paid to the representation of nature, time, love,
death, fate, homeland, and other abstract concepts in English and Uzbek poetic discourse. A
comparative analysis demonstrates that personification performs both universal and culture-
specific functions in the two literary traditions. While English and Uzbek poets similarly employ
personification to make abstract and non-human entities more concrete and emotionally
expressive, their artistic interpretations are influenced by different cultural, historical, and
literary contexts. The research concludes that personification is not merely a decorative
stylistic device but an essential mechanism of poetic conceptualization and aesthetic
expression. It strengthens the emotional impact of poetry, enriches imagery, creates symbolic
associations, and establishes a meaningful relationship between the human world and the
surrounding reality.
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INGLIZ VA O‘ZBEK SHE’RLIGIDA SHAXSLANISHNING POETIK VA ESTETIK FUNKSIYALARI

Jumayeva Nilufar Sobir qizi
Qashqadaryo viloyati Koson tumani 57-maktabning ingliz tili o'qituvchisi

Annotatsiya: Ushbu maqola ingliz va o'zbek she'riyatida personifikatsiyaning poetik va
estetik funktsiyalarini o'rganadi. Personifikatsiya insoniy fazilatlar, his-tuyg'ular, harakatlar va
qobiliyatlarni jonsiz narsalar, tabiiy hodisalar va mavhum tushunchalarga bog'laydigan
muhim ifodali vosita sifatida tahlil gilinadi. Tadgiqotda yorqin poetik tasvirlarni yaratish, his-
tuyg'ularni ifodalash, ramziy ma'nolarni rivojlantirish va falsafiy g'oyalarni yetkazishda
personifikatsiyaning roliga e'tibor qaratilgan. Ingliz va o'zbek she'riy nutgida tabiat, vaqgt,
sevgi, o'lim, taqdir, vatan va boshqga mavhum tushunchalarni aks ettirishga alohida e'tibor
qaratilgan. Qiyosiy tahlil shuni ko'rsatadiki, personifikatsiya ikki adabiy an'anada ham
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universal, ham madaniyatga xos funktsiyalarni bajaradi. Ingliz va o'zbek shoirlari mavhum va

inson bo'lmagan mavjudotlarni yanada aniqroq va hissiy jihatdan ifodali qilish uchun
personifikatsiyadan foydalansalar-da, ularning badiiy talginlariga turli madaniy, tarixiy va
adabiy kontekstlar ta'sir qiladi. Tadqigot personifikatsiya shunchaki dekorativ stilistik vosita
emas, balki poetik kontseptualizatsiya va estetik ifoda etishning muhim mexanizmi degan
xulosaga keladi. U she'riyatning hissiy ta'sirini kuchaytiradi, tasvirlarni boyitadi, ramziy
assotsiatsiyalarni yaratadi va inson dunyosi va atrofdagi vogelik o'rtasida mazmunli
munosabatlarni o'rnatadi.

Kalit so'zlar: Personifikatsiya, poetik funksiya, estetik funksiya, ingliz she'riyati, o'zbek
she'riyati, stilistik vositalar, majoziy til, poetik tasvirlar, simvolizm, hissiy ekspressivlik, adabiy
tahlil, giyosiy stilistika, poetik nutq, mavhum tushunchalar, tabiat, metafora, madaniy tasvir.

MOSTUYECKUE U SCTETUYECKUE GYHKLUMN NEPCOHUPUKALIAN B AHT/TMIACKON U
Y3BEKCKOW MN0O33UKn

Hymaesa Hunypap Cobup kunsm
Yyumens aHenulickoz2o A3bika CpedHAaa obujeobpasosamenvHasa wkoaa Ne 57
KacaHckull patioH, KawkadapbuHcKasa obs1acme

AHHOTaumA: B 0aHHOU cmamee paccmampusearomca NO3IMuUYecKue U acmemuyeckue
GYHKUUU 0nuuemeopeHus 6 aHenutickol u  y3bekckol noasuu. OnuuemseopeHue
QHAAU3UPYemca KAk 8aMCHbIU 6bipa3umesnsHbil npuém, npunuceigarouwull Yyenosedyeckue
Kayecmea, amouyuu, 0elicmaus U ChocobHOCMU HEeoOyWess1EHHbIM NpedMemam, NPUPOOHbLIM
ABAEHUAM U abcmpakmHbIM  NOHAMUAM. MccnedosaHue okycupyemcs HaA posu
0/1UUEMBOPEHUSA 8 CO30AHUU APKUX hoamuYecKux 0b6pa3o8, sbipaxeHuu amoyull, pazsumuu
CUMBOAUYECKUX 3HaYeHUl u nepedaye gunocogpcKux udel. Ocoboe BHUMaHUE yoesnaemcsa
u3o0bpaxeHuto npupoosl, 8pemeHu, absu, cmepmu, cyobbbl, POOUHbI U Opyaux
abcmpakmHeix noHamuld 8 aHenulickol u y3beKkckol noamuveckol saumepamype.
CpasHumernbHbIl  GHAAU3 — NOKA3bIBAEM, YMO  OAUUEMBOPEHUE  B8bINOHAEM  KAK
yHUBepcasibHble, MAK U KysnbmypHO-cheuugudeckue ¢yHKYUU 8 08yX a1UMepamypHsix
mpaouyusax. Xoma aHenulickue U y3beKckue noamel  0OUHAKOBO  UCNO/b3YHOm
onuyemesopeHue 0719 mo2o, Ymobsi coename abcmpakmHsle U Heyenogeyeckue CyuHocmu
b60s1€€  KOHKPEeMHbIMU U  3MOUUOHG/bHO  8bIPA3UMESbHLIMU, UX XYyOOMEeCmBEHHbIEe
UHmMepnpemayuu Haxo0AmMcA noo BAUAHUEM pPa3auvHbIX KysbMypHbIX, UCMOPUYECKUX U
umepamypHbIx KOHmMeKcmos. MiccnedosaHue npuxooum K 861800Y, YMO O/1UUEeMBOpeHUEe —
3Mo He npocmo O0eKopamuBHbIlU CMuUAUCMUYecKUl nNpuém, a BaxHbIU MexaHu3m
nosmuyeckol KOHUenmyanau3auuu U 3CmMemu4yeckKoao 8blpaxceHuA. 3mo ycuausaem
aIMoyuoHasnbHoe 8o30elicmsue no33uu, oboeaujaem obpazHocms, co30aem CUMBOIUYECKUE
accoyuauuu U YyCmaHassu8aem OCMbICAEHHY C8A3b MeWOY Yes108eYeCKUM MUPOM U
OKpyxarouw,el peasnsHOCMsHo.
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KntoueBble cnoBa: 1epcoHUMBUKAUUS, NO3MUYECKAA (hyHKUUA, SCMemuYeckas yHKUUS,

aHenulickas noasus, y30eKcKkas no3a3uf, CMUAUCMUYECKUE npuembl, 0b6pasHbIl A3bIK,
noamuyeckaa  0b6pa3HOCMb,  CUMBO/U3M,  3MOUUOHA/AbHAA — 8bipa3umesisHocme,
AumepamypHsili - GHAAU3,  CPABHUMEsIbHAS  CMUAUCMUKA,  nosmuveckuli  OUCKypC,
abcmpakmHsie NOHAMUSA, Npupoda, Memagopa, KyabmypHoe npedcmasieHue.

INTRODUCTION

Personification is one of the most expressive and aesthetically significant figures of
speech used in literary discourse. It is a stylistic device through which human qualities,
emotions, actions, or abilities are attributed to animals, objects, natural phenomena, abstract
concepts, and other non-human entities.

By transforming inanimate or abstract subjects into seemingly living and emotionally
responsive beings, personification enables poets to present complex ideas and feelings in a
vivid, imaginative, and accessible manner.

As a result, this device occupies an important position in poetic language and
contributes significantly to the creation of imagery, emotional expressiveness, symbolism,
and aesthetic meaning.

Poetry, as a highly concentrated form of literary expression, relies extensively on
figurative language to communicate meanings that cannot always be conveyed through literal
language. Poets frequently personify nature, time, death, love, freedom, fate, the homeland,
and other abstract concepts in order to establish an emotional and philosophical relationship
between the human world and the surrounding reality.

For example, nature may be represented as a speaking or feeling entity, while abstract
notions such as death or hope may be depicted as human characters capable of acting,
speaking, or influencing human destiny.

Such representations make poetic images more dynamic and encourage readers to
interpret literary texts beyond their literal meanings. The poetic function of personification is
closely associated with its ability to intensify imagery and make poetic expression more
memorable.

When a poet attributes human characteristics to a non-human entity, an ordinary object
or phenomenon can acquire a new symbolic and emotional dimension. Personification may
therefore serve not only as a decorative element but also as an important means of
constructing the semantic and conceptual structure of a poem. Through this device, poets
can express attitudes toward nature, society, human existence, love, death, time, and other
fundamental aspects of life.

The aesthetic function of personification is equally important. Aesthetic expressiveness
in poetry is created through the interaction of sound, rhythm, imagery, metaphorical
meaning, emotional colouring, and stylistic devices. Personification contributes to this
aesthetic organization by creating vivid mental pictures and establishing an imaginative
connection between the reader and the poetic world.
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It can evoke sympathy, admiration, sadness, fear, hope, or reflection, depending on the

context in which it is employed. Thus, the aesthetic value of personification is determined not
merely by its formal structure but also by its contribution to the emotional and artistic impact
of the entire poetic text.

A comparative study of personification in English and Uzbek poetry is particularly
significant because the two literary traditions possess distinctive historical, cultural, linguistic,
and aesthetic characteristics. English poetry has developed a rich tradition of figurative
expression in which personification has been widely employed by poets from different literary
periods. From traditional and Romantic poetry to modern and contemporary poetic
discourse, personification has been used to represent nature, abstract ideas, human
emotions, and philosophical concepts. English poets have frequently employed this device to
establish dialogue between human beings and the natural or conceptual world.

Uzbek poetry also demonstrates a long and rich tradition of figurative and symbolic
expression. Personification is frequently observed in classical and modern Uzbek poetry,
where natural phenomena, abstract concepts, homeland, time, love, and other notions may
be represented through human actions and emotions. The poetic tradition associated with
classical Eastern literature has contributed to the development of highly imaginative forms of
expression in Uzbek poetry. In modern Uzbek poetry, personification continues to function
as an effective means of expressing individual emotions, social concerns, philosophical
reflections, and national-cultural values.

The comparative analysis of English and Uzbek poetic texts makes it possible to identify
both universal and culture-specific features of personification. At the universal level, poets in
both traditions use personification to make abstract or non-human entities emotionally and
imaginatively accessible. However, the particular objects of personification, the human
qualities attributed to them, their symbolic meanings, and their aesthetic functions may differ
according to cultural and literary contexts. Consequently, comparative analysis can reveal
how similar stylistic mechanisms acquire different artistic meanings within different poetic
traditions.

Another important aspect of the study is the relationship between personification and
other expressive devices. In poetic discourse, personification rarely functions in complete
isolation. It may interact with metaphor, simile, epithet, symbolism, hyperbole, repetition,
parallelism, and other stylistic devices. Such interaction increases the semantic density and
aesthetic complexity of poetic texts. Therefore, the analysis of personification requires
attention not only to its grammatical or lexical structure but also to its contextual, semantic,
pragmatic, and aesthetic functions. The relevance of this research is determined by the
growing importance of comparative stylistics and literary linguistics in the study of poetic
discourse. Examining personification in English and Uzbek poetry allows researchers to
explore the relationship between language and artistic perception and to understand how
poets from different cultural traditions conceptualize the relationship between human beings
and the world around them. It also contributes to a broader understanding of how figurative
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language participates in the creation of poetic meaning and aesthetic experience. The aim of

this study is to investigate the poetic and aesthetic functions of personification in English and
Uzbek poetry and to identify similarities and differences in its use within the two literary
traditions. The research focuses on the ways in which personification contributes to imagery,
emotional expressiveness, symbolism, conceptualization, and the overall aesthetic effect of
poetic texts.

To achieve this aim, the study addresses several objectives: to examine the theoretical
foundations of personification as a stylistic and poetic device; to identify the major linguistic
and semantic patterns of personification in English and Uzbek poetry; to analyze its poetic
functions in selected literary texts; to explore its contribution to aesthetic and emotional
expressiveness; and to compare the cultural and artistic meanings associated with
personification in English and Uzbek poetic traditions. The research is based on a comparative
stylistic approach that combines linguistic, literary, semantic, and contextual analysis.
Selected English and Uzbek poems are examined in order to determine how personification
operates at lexical, syntactic, semantic, and aesthetic levels. Particular attention is paid to the
entities that are personified, the human characteristics assigned to them, their contextual
meanings, and their contribution to the interpretation of the poem as a whole.

The theoretical significance of the research lies in its contribution to the study of
figurative language, comparative stylistics, and poetic discourse. The findings may provide a
better understanding of the relationship between stylistic devices and aesthetic meaning and
demonstrate how personification functions as a mechanism of poetic conceptualization.
Significance of the study is associated with its potential application in courses on stylistics,
comparative literature, English and Uzbek literary studies, discourse analysis, and translation
studies. The analysis may also be useful for students and researchers interested in figurative
language and cross-cultural approaches to literary texts.

Personification should be viewed not simply as a decorative figure of speech but as a
productive poetic mechanism that connects the human and non-human worlds. Its ability to
animate abstract ideas and natural phenomena enables poets to communicate emotions,
philosophical concepts, cultural values, and aesthetic impressions in particularly vivid forms.
A comparative examination of English and Uzbek poetry therefore provides valuable insights
into both the universal nature of poetic imagination and the culturally specific ways in which
literary meaning is constructed. Personification occupies an important position in the poetic
systems of both English and Uzbek literature. Its primary function is to transfer human
characteristics to non-human entities, thereby creating a closer conceptual and emotional
relationship between the human subject and the surrounding world. In poetry, this stylistic
device may be realized through verbs of human action, adjectives describing human
emotions, forms of speech, or other linguistic elements associated with human behaviour.
The analysis of English and Uzbek poetic discourse demonstrates that personification
performs several interconnected functions, including imagery creation, emotional
expression, symbolism, conceptualization, philosophical reflection, and aesthetic
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intensification. One of the most significant functions of personification is the creation of vivid

poetic imagery. By presenting nature, objects, or abstract concepts as living beings, poets
make otherwise static phenomena more dynamic and perceptible. Natural elements such as
the sun, moon, wind, sea, flowers, trees, and seasons can be represented as if they possess
human intentions and emotions. In English poetry, nature is frequently personified in order
to establish an emotional relationship between the lyrical speaker and the natural
environment. The wind, for instance, may be represented as something that “whispers,”

”n

“calls,” “sings,” or “speaks.” These verbs normally describe human or animate behaviour, but
their transfer to natural phenomena creates an imaginative poetic image. The reader does
not perceive the wind merely as a physical movement of air; instead, it becomes an active
participant in the poetic world.

A similar tendency can be observed in Uzbek poetry. Natural phenomena are often
represented as living and emotionally responsive entities. The sun may “smile,” the wind may
“speak,” flowers may “laugh,” and the night may “embrace” the lyrical subject. Such
expressions transform nature from a passive background into an active component of the
poetic narrative. This function is especially important because poetic imagery is not limited
to visual representation. Personification activates several dimensions of perception. A
“speaking wind,” for example, appeals simultaneously to the imagination, hearing, and
emotions of the reader. Consequently, personification increases the sensory and imaginative
intensity of poetic language. Another important function of personification is the expression
of emotions. Abstract feelings and psychological states are often difficult to describe directly
because they lack physical form. Poets therefore personify emotions such as love, sorrow,
loneliness, hope, fear, and happiness in order to make them more concrete and
understandable. In English poetry, love is frequently represented as an independent force
capable of acting upon human beings. Similarly, death may be presented as a visitor,
companion, conqueror, or human figure. Through such representations, abstract experiences
become participants in the emotional drama of the poem. For example, when death is

n u

imagined as a person who “comes,” “waits,” or “takes” someone, the concept becomes
psychologically closer to the reader. Rather than presenting death as an abstract biological
phenomenon, the poet creates an imaginary relationship between the human individual and
death. This may intensify feelings of fear, acceptance, resistance, or philosophical
contemplation. Uzbek poetry demonstrates a comparable mechanism. Concepts such as ishq
(love), dard (pain), hijron (separation), vaqgt (time), and taqdir (fate) can be represented as
active forces influencing the lyrical subject. Personification allows the poet to externalize
internal psychological experiences. Inner pain, for example, can be presented as if it were an
independent entity that accompanies, speaks to, or controls the individual. Therefore, in both
traditions, personification serves as a bridge between internal psychological experience and
external poetic representation.

Conclusion. The comparative analysis of personification in English and Uzbek poetry

demonstrates that this stylistic device plays a significant role in the creation of poetic meaning
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and aesthetic expression. Personification is not merely an ornamental figure of speech; it

functions as a productive artistic mechanism through which poets transform inanimate
objects, natural phenomena, and abstract concepts into human-like entities capable of
acting, feeling, speaking, and interacting with the lyrical subject. Study has shown that
personification performs several interconnected poetic functions. One of its primary
functions is the creation of vivid imagery. By attributing human characteristics to nature and
abstract phenomena, poets make the poetic world more dynamic, concrete, and emotionally
accessible. Natural elements such as the sun, moon, wind, flowers, seasons, and night can
become active participants in the poetic discourse rather than simply serving as background
elements. Another important function of personification is the expression of human emotions
and psychological states. Concepts such as love, sorrow, loneliness, hope, death, time, and
fate can be difficult to express directly because they are abstract. Through personification,
these concepts acquire human-like qualities and become more easily perceived and
emotionally experienced by readers. This demonstrates the close relationship between
personification and the representation of the inner world of the lyrical subject. Research also
confirms the symbolic and philosophical importance of personification. In both English and
Uzbek poetry, personified entities frequently represent broader ideas concerning human
existence, mortality, nature, homeland, freedom, memory, and destiny. Consequently, a
personified image may contain several layers of meaning and contribute to the philosophical
interpretation of a poem.

The comparison of English and Uzbek poetic traditions reveals significant similarities as
well as certain culture-specific characteristics. In both traditions, personification is widely
used to animate nature, express emotions, conceptualize abstract ideas, and increase the
aesthetic impact of poetic language.

At the same time, Uzbek poetry frequently associates personification with culturally
significant concepts such as homeland, love, separation, nature, spirituality, and destiny,
while English poetry demonstrates a wide range of both traditional and innovative personified
images, particularly in relation to individual experience, nature, time, and mortality.

From an aesthetic perspective, personification contributes to the beauty,
expressiveness, and memorability of poetic language.

Its effectiveness becomes particularly strong when it interacts with other expressive
devices such as metaphor, simile, epithet, symbolism, repetition, and parallelism. Such
interaction creates complex poetic images and intensifies the emotional and artistic effect of
the text.

The findings further indicate that personification can be regarded as both a universal
and culture-dependent phenomenon. Its basic cognitive principle—understanding non-
human entities through human characteristics—is common to different literary traditions.

However, the choice of personified objects, the characteristics attributed to them, and
their symbolic meanings are influenced by cultural, historical, and literary contexts.
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Therefore, the study of personification in English and Uzbek poetry provides valuable

insights into the relationship between language, literature, culture, and human cognition.

It demonstrates that personification serves as an important bridge between the external
world and human consciousness, allowing poets to transform ordinary phenomena into
meaningful artistic images.

In conclusion, personification remains one of the most powerful expressive devices in
English and Uzbek poetry. Its poetic and aesthetic functions extend from imagery and
emotional expression to symbolism, philosophical reflection, and cultural representation.

A comparative approach to this device not only reveals common principles of poetic
creativity but also highlights the distinctive ways in which English and Uzbek poets perceive
and artistically reconstruct reality.
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